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Introduction 
The eVWdeU in VhiU book aTe baUed on Vhe eZRTeUUiXe aTVicWlaVionU foWnd in Vhe TWdimenVU, combined YiVh Uome of 
Vhe moUV RoRWlaT ja\\ UVandaTdU of Vhe laUV cenVWT[. The WlVimaVe goal iU Vo become familiaT YiVh Vhe TWdimenVU, 
melodieU and UV[le Uo [oW ma[ fTeel[ imRToXiUe and eZRTeUU [oWT oYn mWUical ideaU cTeaViXel[ and cleaTl[. 

The eVWdeU in VhiU book Yill be helRfWl Vo dTWmmeTU familiaT YiVh Vhe TWdimenVU bWV haXe noV [eV aRRlied Vhem Vo a 
melod[ oT a melodic conceRV. ThiU book Yill alUo beneƂV dTWmmeTU Yho ma[ be able Vo Uing melodieU bWV haXe noV 
eZRloTed Vhe eZRTeUUiXeneUU of Vhe TWdimenVU. 

Melody 

All aTe ingTedienVU in mWUic: Rh[Vhm, melod[ and haTmon[. Melod[ and Th[Vhm aTe eZVTemel[ imRoTVanV Vo Vhe 
fabTic of ja\\. The eaTl[ ja\\ imRToXiUoTU baUed VheiT imRToXiUaVionU on embelliUhing melodieU. LaVeT, ja\\ mWUicianU 
eZReTimenVed YiVh oVheT ingTedienVU UWch aU haTmon[ (choTd VoneU, haTmonic UWbUViVWVionU and modeU), bWV aV Vhe 
UVaTV of ja\\, imRToXiUaVion YaU baUed RTimaTil[ on melodieU, inVeTRTeVaVion and embelliUhmenV. 

FTom a Vechnical UVandRoinV, melodieU giXe WU Vhe VemRo, foTm, RhTaUing and can inURiTe endleUU cTeaViXe ideaU. 
Singing helRU Vo inVeTnali\e Vhe mWUic and eZRonenViall[ UReed WR [oWT deXeloRmenV aU a mWUician. PleaUe noVe, 
[oWT Uinging doeU noV haXe Vo be ReTfecVl[ in VWne; hoYeXeT Vhe Th[VhmU, feel (i.e. URacing) beVYeen Vhe beaVU, 
accenVed and non-accenVed noVeU, iU imRoTVanV. 

Etudes 

The eVWdeU in VhiU book aTe baUed on Vhe melodieU YTiVVen b[ Vhe folloYing iconic comRoUeTU/ mWUicianU: GeoTge 
GeTUhYin, ChaTlie PaTkeT, DWke EllingVon, DaXe BTWbeck, Sonn[ RollinU, Benn[ GolUon, ThelonioWU Monk, WeU 
MonVgomeT[, NaV AddeTl[ and Di\\[ GilleURie. The moTe [oW leaTn aboWV VheUe RioneeTing comRoUeTU, Vhe moTe 
enTiched [oWT mWUical ReTURecViXe Yill become.  

Common Forms 

WhaV iU “Vhe foTm?”  WhaV doeU “Rla[ a choTWU” mean?  

MoUV melodieU folloY a song form. Song foTm iU Vhe Toad maR of a Uong; iV iU hoY Vhe Uong iU oTgani\ed. In ja\\ 
VeTminolog[, Rla[ing once VhToWgh Vhe foTm iU geneTall[ called a chorWs.  

HeTe aTe 5 baUic Uong foTmU and Vhe 20 ViVleU VhaV Vhe eVWdeU aTe baUed on: 

1. 12-meaUWTe foTm: “AW PTiXaXe,” “BillieU BoWnce,” “BlWeU foT Alice,” “C Jam BlWeU,” “NoY'U Vhe Time,” “SVTaighV, 
No ChaUeT,” “FooVRTinVU” and “WeUV CoaUV BlWeU” (24 meaUWTeU in 3/4 oT 12 meaUWTeU if YTiVVen in 6/4). 

2. 16-meaUWTe foTm: “WoTk Song.” 

3. 32-meaUWTe A A B A: “I GoV Rh[Vhm,” “I'm Beginning Vo See Vhe LighV,” “A NighV in TWniUia,” “SVomRin’ aV Vhe 
SaXo[,” “YaTdbiTd SWiVe,” “ScTaRRle fTom Vhe ARRle,” “Oleo,” and “AnVhToRolog[.” 

4. A B A: “IV'U a Ragg[ WalV\,” “SVablemaVeU.” 

5. Non-U[mmeVTical foTm: ”HWmRV[ DWmRV[.” 
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Why Rudiments? 

WhaV iU a TWdimenV? 

Some, if noV all, of Vhe eaTl[ ja\\ dTWmmeTU Rla[ed maTching band mWUic. RWdimenVU aTe fWndamenVal Vo maTching 
band dTWmming, alUo UomeVimeU knoYn aU Ƃeld band oT miliVaT[ band dTWmming). The dTWm UeV iVUelf iU RTimaTil[ 
made WR of maTching band inUVTWmenVU! 

IV iU Vhe eaTl[ cTeaViXe mWUicianU Yho deXeloRed Vhe langWage of ja\\ dTWmming VhToWgh TWdimenVU combined YiVh 
oVheT UV[leU of cWlVWTal mWUic foWnd in chWTch and folk UongU, aU Yell aU claUUical mWUic, among oVheT UV[leU.  

Man[ of Vhe gTeaVeUV dTWmmeTU of oWT RaUV and RTeUenV haXe TefeTenced Vhe imRoTVance of Vhe TWdimenVU. Some of 
VheUe lWminaTieU and legendU inclWde Bab[ DoddU, Sonn[ GTeeT, Gene KTWRa, PaRa Jo JoneU, Kenn[ ClaTke, MaZ 
Roach, Phill[ Joe JoneU, FTankie DWnloR, ElXin JoneU, Ton[ WilliamU, Joe MoTello, Ro[ Ha[neU, Jack DeJohneVVe, 
BeTnaTd PWTdie, SVeXe Gadd, LeYiU NaUh, GTegoT[ HWVchinUon, PeVeT ETUkine, DenniU ChambeTU, Vinnie ColaiWVa, 
DaXe Weckl, and man[, man[ oVheTU. 

The mechanicU needed Vo Rla[ Vhe TWdimenVU Yill foUVeT beVVeT VechniSWe and VoWch. Some TWdimenVU Yill deXeloR a 
gTeaVeT conVTol of gTace noVeU, ghoUV noVeU and accenVed noVeU; all aTe imRoTVanV in modeTn-da[ gTooXe Rla[ing 
and Uoloing. IV iU imRoTVanV Vo haXe [oWT VechniSWe aV Vhe higheUV leXel Uo [oW no longeT haXe Vo Vhink aboWV [oWT 
VechniSWe. 

Suggested Practice 

TheUe eVWdeU aTe denUe YiVh aTVicWlaVionU, Uo Vake [oWT Vime. 

Sing YhaV [oW Rla[. WoTk VoYaTdU Uinging Vhe Yhole melod[ Yhile Rla[ing Vhe eVWde. PTacVice Uinging Vhe melod[ 
of each Uong YiVhoWV Rla[ing. 

RemembeT, VheUe eVWdeU UhoWld UYing! 

GeVVing SVaTVed: 

1. PTacVice each eVWde one beaV, one meaUWTe aV a Vime UloYl[. EXenVWall[, WUe a meVTonome clicking on SWaTVeT 
noVeU, Vhen half noVeU and Vhen Yhole noVeU.  

2. Once [oW feel comfoTVable YiVh a fWll meaUWTe oT VYo oT foWT, Rla[ Vhe meaUWTe oT RhTaUe of meaUWTeU  along Vo 
Vhe Uong. If Vhe VemRo of Vhe Uong iU Voo faUV, VT[ WUing YoWTWbe'U UloYed-doYn Rla[back oT a UloY-doYn 
aRRlicaVion. 

3. Once comfoTVable YiVh Vhe Yhole eVWde, RTacVice imRToXiUing, one meaUWTe aV a Vime. HeTe iU a fWn Ya[ Vo 
RTacVice imRToXiUaVion: 

a. Pla[ one meaUWTe of an eVWde and one meaUWTe of TeUV. ReReaV man[ VimeU, liUVening Vo Vhe URace, and 
Uee if [oW begin Vo heaT a melodic TeURonUe. When [oW do, Uing iV oWV loWd! 

b. Pla[ Vhe Uame meaUWTe of Vhe eVWde, bWV noY inUVead of TeUVing foT one meaUWTe, Rla[ YhaV [oW Uang! TT[ 
Vo TeRTodWce YhaV [oW Uang, WUing d[namicU, accenVU and an[ TWdimenV VhaV Yill helR aTVicWlaVe and eZRTeUU [oWT 
idea cleaTl[. 

c. ReReaV Vhe RToceUU YiVh VYo meaUWTeU and Vhen VT[ YiVh foWT meaUWTeU. 

 



 5 

Notation Key 

Rim shoV: A Tim UhoV iU Yhen Vhe UVick hiVU Vhe dTWm and Tim aV Vhe Uame Vime. IV iU indicaVed YiVh Z, YiVh Vhe iniVialU 
“T.U.” oXeT iV. 

SVick-on-sVick: In VhiU book, an Z YiVh an R WndeT iV Yill alYa[U mean Vo Rla[ UVick-on-UVick. While Vhe ViR of Vhe lefV 
UVick iU UlighVl[ RTeUUed inVo Vhe cenVeT of Vhe dTWm, UVTike Vhe lefV UVick YiVh Vhe TighV UVick. If [oW aTe lefV-handed, 
do Vhe TeXeTUe: RighV UlighVl[ RTeUUed inVo Vhe cenVeT of Vhe dTWm, UVTike TighV UVick YiVh lefV UVick. 

SVik-on-sVick bW\\: When [oW haXe an Z YiVh a UlaUh on Vhe UVem of Vhe noVe, Rla[ UVick-on-UVick, keeRing Vhe lefV 
UVick on Vhe cenVeT of Vhe dTWm head looUel[, bWV leV iV TeboWnd UlighVl[ afVeT being UVTWck b[ Vhe TighV UVick. 

BW\\ sVroke: A Uingle bW\\ UVToke iU indicaVed b[ one UlaUh on Vhe UVem of Vhe noVe. 

DrWm rolls aTe YTiVVen in Vhe VTadiVional Ya[ YiVh mWlViRle UlaUheU on Vhe UVem of Vhe noVe. 

Teachers that Inspired this Book And Dedication 

I YaU eZVTemel[ foTVWnaVe Vo haXe had Vhe oRRoTVWniV[ Vo UVWd[ YiVh Vhe gTeaV Alan DaYUon. MT. DaYUon YaU an 
incTedible mWUician, dTWmmeT and edWcaVoT. AV Vhe beginning of m[ ƂTUV leUUon he aUked, “HoY man[ TWdimenVU 
aTe VheTe?” I TeRlied, “TYenV[-UiZ.” He Vhen aUked, “HoY man[ chaTacVeTU aTe VheTe in Vhe EngliUh alRhabeV?” I 
anUYeTed, “TYenV[-UiZ.” He Vhen TeRlied, “And hoY man[ bookU and UVoTieU haXe been Vold YiVh jWUV VhoUe VYenV[-
UiZ chaTacVeTU?” I had neXeT VhoWghV of Vhe TWdimenVU in VhaV Ya[! 

SVWd[ing Vhe TWdimenVU haU oRened WR a YoTld of inƂniVe Th[Vhmic RoUUibiliVieU YheTe coWnVleUU “UVoTieU” can be 
Vold. Rh[VhmU haXe become eaUieT Vo idenVif[, oTgani\e, Tead and TemembeT. The TWdimenVU aTe imRoTVanV bWilding 
blockU Vo leaTn, no maVVeT YhaV UV[le of mWUic [oW ma[ Rla[, bWV eUReciall[ eUUenVial Vo Vhe UV[le of ja\\ dTWmming. I 
am foTeXeT gTaVefWl Vo MT. DaYUon foT Uo man[ of hiU leUUonU aboWV TWdimenVU, indeRendence and mWUic. 

AnoVheT legendaT[ mWUician/edWcaVoT Yho helRed Vo inURiTe me and VhiU book YaU Vhe incTedible Bob GWlloVVi. Like 
Alan, Bob YaU a YoTld claUU RTofeUUional, cTeaViXe URiTiV, and YaU alYa[U inURiTing Vo heaT ReTfoTm and UReak. He 
YaU Vhe ƂTUV mWUician Yho inVTodWced me Vo Vhe idea of Rla[ing melodieU and VTanUcTiRVionU of non-dTWmmeTU on 
Vhe dTWm UeV Yhile Uinging.  

BoVh Alan DaYUon and Bob GWlloVVi alYa[U emRhaUi\ed Uinging melod[ and Vhe imRoTVance of Vhe TWdimenVU. BoVh 
UVill inURiTe me and coWnVleUU oVheT mWUicianU and UVWdenVU Vo VhiU da[.  

Thank [oW Rob WalliU and Joe BeTgamini aV HWdUon MWUic foT VhiU incTedible oRRoTVWniV[, Tim CaTman foT Vhe 
encoWTagemenV and belief in VhiU RTojecV, Ron BoUUe and Nick SXi\\eTo aV BoUUe SVWdioU foT VheiT RaVience and 
aVVenVion Vo deVail YiVh Vhe aWdio TecoTding, Xideo and coXeT aTV, ChTiUVian JohnUon foT cTafVing Vhe la[oWV of VhiU 
book, m[ fTiendU, famil[, felloY edWcaVoTU and UVWdenVU foT inURiTing and UWRRoTVing me. Thank [oW.  
  

SinceTel[,     

SVeXe Langone    



SloY  ^  FaUV 
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