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Variows Claves: Essentil Understanding

1.] Son Clave - 3:2
7% A HE T R S R R
2.| Son Clave - 2:3

¢y 4L )y )

Note: The "+" of 2 on the 3 side of the clave is referred to as the "bombo" or the "bass drum" note.
The note on "4" on the 3 side is also referred to as the "ponche™ note.

3.| Rumba Clave - 3:2

@J. R B,

4.| Rumba Clave - 2:3

African Ternary:

Rhythmically, the African tradition has a triplet feel to the pulse.
3 3 3 3

{:i > > > > > :)7

Ternary Subdivision or 6/8
1.| 3:2Clavein 6/8

1’5%) J ‘.’)a‘!J J "EI

Modern Idea of Clave in 7:
1.| Son Clave - 3:2 2] Son Clave - 2:3

15 Do )7 R R R
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Dramset Preparation

Preparation Exercise: #4

Audio 1
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Right hand plays "cascara" rhythm on closed hi-hat .

Preparation Exercise: #5

Rudio 12 RLRLRRRR LRRRRLRR

Right hand plays "montuno mambo bell" rhythm on closed hi-hat .

Preparation Exercise: #6

Audio 13
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Right hand plays "montuno mambo bell" rhythm on closed hi-hat .
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Preparation Exercise: #7
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Right hand plays "montuno mambo bell" rhythm. Left hand plays
on closed hi-hat.
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