PREFACE

BASIC DRUMMING is an all-in-one drum method for beginner to intermediate students. Obviously, no one
study can possibly contain the total requirements of every private teacher saddled with the responsibility
of tailoring a course of instruction to meet the individual needs of each student. Still, the book presents a
wealth of highly organized material on a broad range of topics essential to the initial development of a
well-rounded set player. Teachers should find sufficient exercises on most areas of drumming which they
find necessary to teach. This edition has been greatly extended by forty pages to include marching
cadences, as well as some drum charts. Also, there are additional pages in the sections dealing with

technique, rock, jazz, and Latin rhythms.
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SUMMARY OF PREVIOUSLY LEARNED RHYTHMS
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ROLLS TIED TO 1/16 NOTES
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STICKING PATTERNS WITH 1/8 TRIPLETS
FOR FOUR MEASURES
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MARCHING CADENCES IN 4/4 TIME
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First become familiar and comfortable with the rhythm in each cadence, then try to incorporate
the flams. After working up the speed to a marching tempo, apply your own dynamics in order

to create a more musical sound.
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JAZZ COORDINATION BETWEEN THE
RIDE CYMBAL AND SNARE DRUM
(BASIC SNARE PATTERNS)
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CHA CHA

BASIC BEAT NUMBER ONE BASIC BEAT NUMBER TWO
M M B M M B

M M
_J J J iJ I C.B. or Cymbal
. & . I Snare (Snares off) l:
—r (r) r (r) : Bass Drum

BASIC BEAT NUMBER THREE BASIC BEAT NUMBER FOUR
M M B M B M B M B MB ™M B MB

C.B. or Cymbal
l. J j“ D’_—ll Snare (Snares off) [—JLJL—J—LQ)—J—J——J—-['
. () {#} - - /o) N
r \r) r \r’ Bass Drum _.r__(r.),___.r \r}

Important: The bass drum notes in parenthesis are optional. They may be played or omitted.

M = Mouth of Cowbell B = Back of Cowbell
(On It:t?!-s'hyl lxlthBeérare)
BASIC BEAT
Shell of Drum
ﬂ + L. H.across Bim OpenT.T. : :2::8 (Snares off)
1T
VARIATION NUMBER ONE VARIATION NUMBER TWO

[. . Snare (Snares off) . .

S e e S G
BEGUINE

BASIC BEAT VARIATION
[: R L L R L R L . (Snares off) .
L S e S

AMERICAN BOLERO (IN 4/4 TIME)
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The word ‘’bolero’’ is sometimes used to denote a slow rhumba beat.

SPANISH BOLERO (IN 3/4 TIME)
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This rhythm is the basic pattern in the famous piece by Ravel called BOLERO.
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