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Ghostbusters Pt.2, 8™

The Funky Stuff Under The Groove
Ghost notes are just as prevalent in funk as they are in soul music. Their usage in funk is based around 16®
notes. The following are some exercises and grooves that focus on ghosting on the snare drum around an

8™ note time feel. The same ghosting philosophy applies to these patterns as in exercise one in chapter one.
Some of these patterns have you playing the snare drum and bass drum simultaneously on syncopated 16'%s.

These may take a minute to line up but they're real “fonky
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spectacular triple DVD release by Hudson
Music. This performance allowed me to
express the many sides of my playing that
had not been captured on tape before. 1
taught extensively on playing the half-time
shuffle, played an extended solo and a
killer Latin song called “Samba 4-2.” This
is one of the most inspired and emotional
performances of my career
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Triplet Phrasing:
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