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FOREWORD

Alfred’s Drum Method, Book 2 has been designed
to provide the student and teacher with a
comprehensive method to assist the student in
his pursuit of becoming a well-rounded percus-
sionist. Toward this end, we have included
materials which explore traditional rudimental
style, corps style and orchestral style plus
sections which deal with accessory instruments
and multiple percussion.

The first section of book 2 (pages 1-13) reviews
concepts and techniques taught in book 1. If you
have successfully mastered these techniques
and concepts, you are ready for book 2 but if you
feel uncomfortable with any of the material, we
suggest that you review book 1. Depending on
your musical interest, you may wish to explore
different sections of book 2 at random. Pages

often introduce new materials which are
combined at the end of the lesson in a solo
passage. There is also a drum solo at the end of
each section which has been designed
specifically for contest purposes.

The student must set aside a reasonable amount
of practice time on a regular basis in order to
achieve best results. We recommend no less than
30 minutes a day, but some lessons will require
more time.

The authors have made a concerted effort to
present the material in an interesting and musical
manner. We hope that you’ll find the book to be an
enjoyable experience in your pursuit of musical
excellence.
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LESSON 1

Roll Review

The last
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The 5-Stroke Roll
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SOLO #1

Il = Grand Pause (G.P.): A break or
extended rest in music.
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*S.S. = stick shot: Place the tip of one stick on the drum head. Strike that stick in the middle with the other stick.



