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ΙΝΤΡΟΔΥΧΤΙΟΝ 

 
Welcome to The Working Drummer’s Chart Book. This book is intended to serve two purposes: 
 
1. To show you my method of making song charts for drums—a lifesaving skill for any pro drummer! 
 
2. To provide you with a useful and fun set of drum charts that demonstrates this approach, while giv-
ing you a set of charts that can be useful for practice and gigs. 
 
This book contains a small part of the collection of shorthand drum charts I’ve accumulated over the years 
for various gigs, including club dates, corporate gigs, bar gigs, tribute band concerts, and more. There are 
times when I’ve been called to play gigs where I need to play 20 or 30 songs I’ve never played (or sometimes 
heard) before, most often with no rehearsal. This can be a daunting task, and if I had to rely on my memory, I 
might avoid some of these situations and turn down the work. However, with the ability to create quick, 
accurate charts, I’m able to take the gig with confidence: A little homework will give me the road maps I 
need to play the show successfully, and hopefully enjoy myself! 
 
These charts are not transcriptions. I love transcriptions (and have written a few books of them!) but in most 
cases on these types of gigs, I don’t want a transcription. Why? For a couple reasons: 
 

1. I don’t want my head buried in a chart. I need to use my ears to determine whether or not the 
band is playing the arrangement I have learned, and I need to stay locked in with the leader/MD for informa-
tion. They might want a tempo adjustment, or they might change the arrangement on the fly (for instance 
by calling an added solo, or extending a chorus). You can’t assume everything will be played like the record-
ing you learned. Of course, this does depend on the gig. If you are on a tribute band gig at a theater, it is 
probable that you will know the exact arrangements of the songs you’ll be playing, and have a set list. But 
even then, I’ve had changes called on the fly. 
 

2. In most cases on corporate gigs and club dates, I don’t always need to play the parts note-for-note 
(although I do try to write out the most important grooves and fills pretty close to the recording). A tran-
scription can actually be problematic by taking too much of my attention away from what is happening on 
the bandstand. I want a road map with key information that I can glance at while keeping in musical contact 
with the other players. 
 

3. These charts are really just a way to remember the basic outline of the song, along with the most 
important information: tempo, style, groove, and expected arrangement/form. 
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ΕΛΕΜΕΝΤΣ ΟΦ ΤΗΕ ΧΗΑΡΤΣ 
 
Style indicator: At the top of each chart (and this goes for my charts and most pro charts) there is a simple 
style indicator. This is very helpful information. Sometimes this could be a specific style or groove, like 
“bossa nova,” or it could be a style with a description of the general vibe of the song, like “mellow rock” or 
“hard rock.” 
 

 
 
Tempo: Metronome marking is crucial information. I find this especially important when doing a gig where I 
have had to learn many songs without much (or any) rehearsal time. If counting off the song, I always refer-
ence my metronome first. Even if the bandleader or MD has counted the song off (or started it), I usually 
“check in” with the metronome just to see where it’s laying. I keep a Tama Rhythm Watch mounted just 
under my hi-hat (left of the snare drum), so I can easily start and stop it in time to reference tempo. 
 

 
 
Song Sections/Rehearsal Letters/A-B-C: Having an outline of the form is probably the most important 
part of these charts, just like a lead sheet fills that function on a jazz gig. I usually use A for the verse, B for 
the chorus, and C for a bridge, but it can vary. I also use “Intro,” “Guitar Solo,” “Outtro,” or other form indica-
tors sometimes, rather than letters, if I feel it makes the chart clearer. 
 

 
 
What to write out? I always write out the main grooves. If there are fills that are essential to the song—or if 
there are fills I just want to play note-for-note—I will write those out. Certain figures where I want to replicate 
what was played on the recording also get written. Beyond that, I employ shorthand to keep all charts to 
one page if possible. 
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ΗΑΝΔΩΡΙΤΤΕΝ ΧΗΑΡΤΣ 
 
Here I have included a few of my handwritten charts. I still prefer to make my charts by hand, and often this is 
what I am looking at onstage, after it has been scanned for viewing on my tablet. To make the rest of the charts 
in the book clear and professional, we engraved them. Either handwritten or engraved charts work for perform-
ance, as long as they are clear and correct. If you are very fast with Finale, Sibelius, or your preferred notation 
software, you might like to create your charts directly in the software. Due to all the shorthand involved in mak-
ing the charts that are covered in this book, I find doing them by hand faster. You can always engrave them later. 
The same goes for transcriptions. 
 
Also, whether you write or engrave your charts, save them! Create a database of charts that you can use and 
trade with other players. You never know when a song will be called again. My library of charts has grown over 
the years into hundreds of songs, and has saved me not only many hours of repeated work, but has also saved 
me on the bandstand. 
 
Following these few handwritten charts is the main section of the book with the engraved charts. I hope these 
are helpful and create the start of your own library of song charts!
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