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Introduction
Did you ever notice how when you’re at a show and people are dancing, the drummer can 
make a small change in what he or she plays and everyone starts dancing harder? The audience, 
and even the other musicians might not know exactly what the drummer did technically, but 
VJG[�ECP�HGGN�C�FKHHGTGPEG�KP�VJG�XKDG��/[�ƂTUV�VGCEJGT�5VGXG�p(TGGNCPEGq�.CTTCPEG�WUGF�VQ�UC[�
VJCV�pVJG�FTWOOGT�FTKXGU�VJG�DWU�q�YJKEJ�YCU�C�OGVCRJQT�HQT�QWT�UWDVNG�CDKNKV[�VQ�EQPVTQN�VJG�
intensity, volume, texture and overall feel of the music. This book will pull back the curtain 
QP�UQOG�QH�VJGUG�FGVCKNU�CPF�VGCEJ�[QW�PQV�QPN[�VJG�pJQYq�QH�RNC[KPI�FKHHGTGPV�ITQQXGU�CPF�
UV[NGU��DWV�VJG�pYJ[q�QH�OCMKPI�IQQF�OWUKECN�EJQKEGU�CPF�LGNNKPI�YKVJ�VJG�TGUV�QH�VJG�DCPF��
Solo practice is an undeniably important part of getting better, however the culmination of that 
RTCEVKEG�NGCFU�WU�VQ�VJG�ITGCVGUV�LQ[�QH�DGKPI�C�FTWOOGT��RNC[KPI�YKVJ�QVJGTU�CPF�OCMKPI�OWUKE�
as part of a group. The unspoken musical communication and interaction we experience with 
bass players, guitarists, pianists and singers can elevate us far beyond what we can achieve on 
our own. We are always stronger together, and every bus needs a driver.

+P�VJG�DCEMUGCV�QH�O[�5WDCTW�+�JCXG�C�FWHHGN�VJCV�+�ECNN�O[�pQJ�UJ�Vq�DCI��+V�JCU�YTGPEJGU��
coolant, drumsticks, bungee cords, laundry detergent, quarter-inch cables, a long extension 
cord and other odds and ends that could conceivably save my butt in a variety of situations. 
+�FQPoV�MPQY�JQY�OCP[�LCOU�+oXG�IQVVGP�QWV�QH�QXGT�VJG�[GCTU�VJCPMU�VQ�VJG�KVGOU�KP�VJCV�DCI��
+�JQRG�VJKU�DQQM�UGTXGU�CU�[QWT�pQJ�UJ�Vq�DCI�YJGP�[QWoTG�QPUVCIG�QT�KP�TGJGCTUCN�CPF�VJG�
bandleader asks for something a little out of your comfort zone.

There are over 70 play-along exercises in this book covering many styles. I created all the music 
URGEKƂECNN[�HQT�VJKU�RTQLGEV�YKVJ�VJG�JGNR�QH�OQTG�VJCP�VYGPV[�QH�O[�ENQUGUV�OWUKECN�EQNNCDQTCVQTU�
on the New York music scene. Some are full-length songs with entire bands, while others are 
LWUV�FTWOU�CPF�DCUU��YJKEJ�KU�VJG�EQTG�HQWPFCVKQP�QH�VJG�TJ[VJO�UGEVKQP��(QT�GCEJ�ITQQXG�QT�
tune, there is a corresponding video track of me playing and explaining what I’m doing, along 
YKVJ�pFTWOOGT�NGUUq�CWFKQ�VTCEMU�UQ�[QW�ECP�RNC[�CNQPI�YKVJ�VJG�TGUV�QH�VJG�DCPF���9JGP�+�UGV�
out to write this book, it was important to me that all the music be original. There are a great 
many volumes about how to play your favorite cover songs, and this book will teach you the 
skills to do that too. But as a drummer in New York, I mostly play with artists who are creating 
their own unique sounds. The process of recording the music for this book was so different 
with each artist! Some were really into the details of the drums and sent me charts, mp3s and 
RTQITCOOGF�RCTVU�CU�UWIIGUVKQPU��1VJGTU�UKORN[�UGPV�C�OWUKECN�KFGC�CPF�UCKF�qIQ�q�$QVJ�CTG�
valid approaches, and I think that the more people you play with in any style of music, the easier 
it is to adapt to anything that gets thrown your way.

$GUKFGU�VJG�EJCTVU�CPF�RNC[�CNQPI�VTCEMU��GCEJ�UGEVKQP�KPENWFGU�C�p6KR�,CTq�YKVJ�UWIIGUVKQPU�HTQO�
OG��DWV�CNUQ�VJQWIJVU�CPF�SWQVGU�HTQO�VJG�TGUV�QH�VJG�DCPF��6JG�CTVKUVU�KP�VJKU�DQQM�CTG�PQV�LWUV�O[�
EQNNCDQTCVQTU��VJG[�CTG�CNUQ�O[�HTKGPFU�CPF�OWUKECN�KPƃWGPEGU��+�ECPoV�VJKPM�QH�C�DGVVGT�YC[�VQ�VGCEJ�
drums than to put you directly in my shoes and give you the experience of rocking out with this 
diverse and wildly creative crew. Most of all, I hope that their observations can help you understand 
how other musicians conceptualize the drums in their music. You don’t necessarily need to know 
every chord change or melody note, but the more information you have about the non-drummer 
stuff, the easier you can turn that knowledge into Stuff You Can Use on the drums. You might notice 
that each of these artists talks about our instrument differently. Some are drummers themselves and 
can break down every detail of a pattern, while others talk about texture, space and vibe to explain 
their ideas. However, they all know how they want their music to feel, and they know when it’s right 
and when it’s not. Bands are a collaborative experience, and if you really want to learn about how 
VJG�FTWOU�ƂV�KP��UVCTV�D[�CUMKPI�VJG�QVJGT�OWUKEKCPU��5Q�+�FKF�

Photo by Thomas Mester

Photo by Thomas Mester
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STUFF YOU CAN USE Groove Workshop 2: Drum‘n’bass, Reggae

GROOVE WORKSHOP 2: 
DRUM‘N’BASS, REGGAE
Groove #10: Simple Drum‘n’bass

Groove #11: Half-Time Drum‘n’bass
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•  Drum‘n’bass grooves feature a lot of tiny little notes that work together to propel the beat forward. The 
GUXPV�DUH�XVXDOO\�WXQHG�WLJKWO\�DQG�PXIŴHG�XVLQJ�JHOV�RU�WDSH�WR�UHGXFH�RYHUWRQHV�DQG�FUHDWH�D�VXSHU�GU\�
tone.

Ř�7R�JHW�WKLV�VRXQG��XVH�SULPDULO\�WKH�EDVV�GUXP��VQDUH��FORVHG�KL�KDW�DQG�F\PEDOV�WKDW�GRQōW�KDYH�D�ORW�RI�GHFD\�

Ř��7KH�NH\�WR�PDNLQJ�WKHVH�EHDWV�ZRUN�LV�WR�SOD\�WKHP�ZLWK�D�PDFKLQH�OLNH�OHYHO�RI�WHFKQLFDO�SUHFLVLRQ�DQG�FRQWURO�
WKDW�DOPRVW�PLPLFV�DQ�HOHFWURQLF�GUXP�VRXQG��/LIW�\RXU�WRHV�LQVLGH�\RXU�VKRH�IRU�WKH�KL�KDW�VL]]OH��DJDLQ��

Ř��(YHQ�WKRXJK�LW�IHHOV�OLNH�WKHUH�LV�D�ORW�JRLQJ�RQ�LQ�WKH�GUXP�SDUW��WKH�XQGHUO\LQJ�DFFHQWV�RQ�EHDWV���DQG�WKH�
ŏDQGŐ�RI���DUH�SUHVHQW�WKH�HQWLUH�WLPH�DQG�WLH�WKH�ZKROH�WKLQJ�WRJHWKHU��6WLFN�ZLWK�WKDW�UK\WKP�DW�ƓUVW��HYHQ�
DV�\RX�VSULQNOH�LQ�VPDOO�ƓOOV�DQG�YDULDWLRQV�

Ř�3UDFWLFH�VORZO\�DQG�EXLOG�WKH�WHPSR�DV�\RX�JHW�PRUH�FRPIRUWDEOH�

Ř��)URP�'PLWU\��ŏ,ōP�PXFK�PRUH�IUHH�WR�SOD\�DFURVV�WKH�EDU�OLQH�DQG�P\�SDUWV�DUH�PRUH�VSDUVH�WKDQ�RQ�DQ�5	%�
RU�IXQN�JURRYH��,ōP�SOD\LQJ�ORWV�RI�GURQH�\�ORQJ�QRWHV�ZKLOH�WKH�GUXPV�IUDPH�HYHU\WKLQJ�DQG�GR�PRVW�RI�WKH�
work.”

Photo by Thomas Mester
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Ř��7KLV�GXE�VWHS�VW\OH�JURRYH�LV�VRPHWKLQJ�\RX�PLJKW�KHDU�LQ�D�GDQFH�FOXE��,W�LV�H[DFWO\�WKH�VDPH�WHPSR�DV�WKH�
SUHYLRXV�RQH�EXW�KDV�D�KDOI�WLPH�IHHO��ZKLFK�PHDQV�WKDW�WKH�VQDUH�EDFNEHDW�RFFXUV�KDOI�DV�RIWHQ��EHDW���RQO\��
LQVWHDG�RI���DQG����

Ř��7KH�OLWWOH�QRWHV�RQ�WKH�KL�KDW�FRPELQHG�ZLWK�WKH�WKXPSLQJ���RQ�WKH�ŴRRU�RI�WKH�EDVV�GUXP�PDNH�WKLV�D�
GULYLQJ�DQG�SURSXOVLYH�SDWWHUQ��+RZHYHU��LWōV�LPSRUWDQW�QRW�WR�SOD\�WRR�ORXG��ZKLFK�FRXOG�PDNH�LW�VRXQG�
VORSS\��2QFH�\RX�JHW�FRPIRUWDEOH��WKHUH�DUH�D�ORW�RI�IXQ�YDULDWLRQV�WR�H[SORUH�DV�ORQJ�DV�\RX�NHHS�WKDW���RQ�
WKH�ŴRRU�DQG�SOD\�RQ�WRS�RI�WKH�EHDW��.HHS�\RXU�ƓOOV�VKRUW�DQG�SXQFK\�ZKLOH�EXLOGLQJ�DQG�H[SDQGLQJ�RQ�
your ideas.

Ř��7KLV�LV�DQRWKHU�RQH�ZKHUH�WKH�JRDO�LV�WR�HPXODWH�WKH�VRXQG�RI�D�GUXP�PDFKLQH��+RZHYHU��WKH�JURRYH�VKRXOG�
VWLOO�EH�DOORZHG�WR�H[SDQG�DQG�EUHDWKH�VLQFH��DV�'PLWU\�VD\V��ŏZH�DUH�LQVSLUHG�E\�PDFKLQHV��EXW�ZH�DUH�QRW�
them…yet.”

Dmitry and Rob after a show at The Blue Note. Photo by Rebecca Leach

TIP JAR:

TIP JAR:
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STUFF YOU CAN USE Groove Workshop 2: Drum‘n’bass, Reggae

Groove #12: Breakbeat

(Variation A)
(Straight or Swung)

(Variation B)

(Variation C)
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12c. Breakbeat Variation C

12b. Breakbeat Variation B

12a. Breakbeat Variation A
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12c. Breakbeat Variation C

12b. Breakbeat Variation B

12a. Breakbeat Variation A
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12c. Breakbeat Variation C

12b. Breakbeat Variation B

12a. Breakbeat Variation A

Ř��7KLV�EUHDNEHDW�VWLOO�KDV���RQ�WKH�ŴRRU��OLNH�ZHōUH�DW�WKH�FOXE���DQG�WKH�VQDUH�QRWHV�RWKHU�WKDQ�EHDW���VKRXOG�
EH�SOD\HG�DV�TXLHW�ŏJKRVW�QRWHVŐ�WKDW�DGG�ŴDYRU�DQG�PRPHQWXP�

Ř��7KH�EDVV�DQG�GUXPV�UHDOO\�ORFN�LQ�RQ�WKH�DFFHQWHG�UK\WKP�WR�IRUP�WKH�EDFNERQH�RI�WKLV�JURRYH�

Ř��,I�\RX�DGG�ƓOOV��PDNH�WKHP�VWDFFDWR�DQG�FULVS��)RFXV�RQ�WKH�VQDUH�DQG�RWKHU�SDUWV�RI�WKH�NLW�WKDW�GRQōW�KDYH�D�
lot of wash or sustain. 

Ř��+LQW��FKHFN�RXW�-RMR�0D\HU�ZLWK�KLV�EDQG�Nerve��+H�LV�RQH�RI�WKH�LFRQV�RI�WKLV�VW\OH�RI�GUXPPLQJ��

Rob at American Music in Seattle, WA

Groove #13: Reggae

(Variation A)

(Variation B)

(Variation C)

(Variation D)
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13d. Reggae Variation D

13c. Reggae Variation C

13b. Reggae Variation B

13a. Reggae (Straight or Swung)
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13d. Reggae Variation D

13c. Reggae Variation C

13b. Reggae Variation B

13a. Reggae (Straight or Swung)
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13d. Reggae Variation D

13c. Reggae Variation C

13b. Reggae Variation B

13a. Reggae (Straight or Swung)
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13d. Reggae Variation D

13c. Reggae Variation C

13b. Reggae Variation B

13a. Reggae (Straight or Swung)

Ř��7KH�IHHO�RI�WKHVH�JURRYHV�LV�DOPRVW�WKH�SRODU�RSSRVLWH�RI�WKH�GUXPōQōEDVV��DV�WKH�NH\�WR�UHJJDH�LV�WR�SOD\�UHOD[HG�DQG�
behind the beat. 

Ř��7KH�EDVV�GUXP�LV�SOD\HG�LQ�XQLVRQ�ZLWK�WKH�FURVV�VWLFN�RQ�EHDWV���DQG���DQG�JHQHUDOO\�DYRLGV�EHDW����7KLV�LV�YHU\�XQLTXH�
DQG�VHWV�WKLV�VW\OH�DSDUW�IURP�IXQN�RU�URFN��<RX�FDQ�EH�FUHDWLYH�ZLWK�KL�KDW�DQG�FURVV�VWLFN�YDULDWLRQV�DV�ORQJ�DV�WKDW�EDVV�
drum part stays the same.

Ř��$OO�WKHVH�YDULDWLRQV�ZRUN�ZLWK�D�VWUDLJKW�RU�VZXQJ��WK�QRWH�IHHO��%RWK�DUH�JRRG�WR�KDYH�LQ�\RXU�UHSHUWRLUH��DQG�WKH�NH\�LV�
FKRRVLQJ�WKH�ULJKW�RQH�ZKHQ�VRPHRQH�DVNV�IRU�D�UHJJDH�JURRYH��8VH�\RXU�HDUV�DQG�JLYH�LW�\RXU�EHVW�VKRW���

Ř��)URP�'PLWU\��ŏ6WD\�VLPSOH��UHSHWLWLYH�DQG�SXOOHG�ZD\�EDFN�EHKLQG�WKH�EHDW�Ő

TIP JAR:

TIP JAR:
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STUFF YOU CAN USE

Groove #14: Reggaeton 

(Variation A)

(Variation A)
(Variation B)

(Variation B)
(Variation C)

(Variation C)
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14c. Reggaeton Variation C

14b. Reggaeton Variation B

14a. Reggaeton Variation A
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14c. Reggaeton Variation C

14b. Reggaeton Variation B

14a. Reggaeton Variation A
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14c. Reggaeton Variation C

14b. Reggaeton Variation B

14a. Reggaeton Variation A

Ř��:KHQHYHU�VRPHRQH�KDV�DVNHG�PH�IRU�D�GDQFH�\��LVODQG��UHJJDHWRQ�VW\OH�EHDW��WKHVH�KDYH�DOZD\V�ƓW�WKH�ELOO�
�WKH\�DOVR�GLIIHU�VOLJKWO\�IURP�D�VRFD�RU�FDO\SVR�JURRYH��ZKLFK�ZHōOO�GLYH�LQWR�ODWHU����

Ř��7KH�EDVV�GUXP�DQG�VQDUH�SDWWHUQ�DUH�WKH�HQJLQH�WKDW�GULYHV�WKLV�RQH��6WLFN�ZLWK�WKDW�UK\WKP�DQG�NHHS�LW�
VWHDG\��K\SQRWLF�DQG�JURRYLQJ��,I�\RX�GR�D�ƓOO��WU\�WR�NHHS�LW�ZLWKLQ�WKH�IUDPHZRUN�RI�WKH�SDWWHUQ�DQG�GRQōW�
GHYLDWH�WRR�PXFK��$GGLQJ�RQH�H[WUD�QRWH�KHUH�RU�WKHUH�ZLOO�KHOS�WKH�SDWWHUQ�EUHDWKH�D�OLWWOH�ELW�ZLWKRXW�
GHWUDFWLQJ�IURP�WKH�PDLQ�UK\WKP�

Ř��)URP�'PLWU\��ŏ2Q�WKLV�RQH��WKH�EDVV�DQG�GUXPV�SOD\�WKH�VDPH�UK\WKPV��2Q�WKH�GRZQEHDW��,�ORFN�LQ�ZLWK�WKH�
NLFN�GUXP�DQG�RQ�WKH�UHVW�RI�WKH�ƓJXUH�,�ORFN�LQ�ZLWK�WKH�VQDUH�Ő

Photo by Thomas Mester

GROOVE WORKSHOP 3: 
R&B, FUNK & SOUL

Groove #15: Barry
R&B Grooves
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15c. Barry Variation C

15b. Barry Variation B

15a. Barry Variation A (Slightly Swung)

R&B Grooves
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15c. Barry Variation C

15b. Barry Variation B

15a. Barry Variation A (Slightly Swung)

R&B Grooves
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15c. Barry Variation C

15b. Barry Variation B

15a. Barry Variation A (Slightly Swung)

Ř��7KLV�JURRYH�ZDV�LQVSLUHG�E\�WKH�IDPRXV�%DUU\�:KLWH�DOEXP�Staying Power��EXW�\RX�FDQ�ƓQG�LW�LQ�GLIIHUHQW�IRUPV�DQG�
YDULDWLRQV�WKURXJKRXW�PRGHUQ�DQG�FODVVLF�VRXO�PXVLF��3OD\�WKH��WK�QRWHV�VOLJKWO\�VZXQJ�DQG�NHHS�WKH�IHHO�ERXQF\�DQG�
loose.

Ř��7KH�PRVW�LPSRUWDQW�WKLQJ�LV�WR�ORFN�LQ�WKH�EDVV�GUXP�SDUW�ZLWK�WKH�EDVV�SOD\HU�DQG�NHHS�D�VROLG�EDFNEHDW��$OO�WKH�RWKHU�
QRWHV�\RXōUH�SOD\LQJ�VKRXOG�VXSSRUW�WKDW�LQWHUDFWLRQ��VXFK�DV�WKH�VQDUH�DQWLFLSDWLRQ�DQG�RSHQ�KL�KDW�LQ�YDULDWLRQ�%��DQG�
WKH�ERXQFHG�EDVV�GUXP�LQ�YDULDWLRQ�&��7KHVH�DUH�IXQ�RUQDPHQWDWLRQV�WKDW�PDNH�LW�PRUH�IXQN\�

Ř��7U\�WR�VWD\�VOLJKWO\�EHKLQG�WKH�EHDW�EXW�NHHS�WKH�IHHO�FULVS�DQG�FRQƓGHQW�

Ř��)URP�'PLWU\��ŏ:HōUH�WU\LQJ�WR�SOD\�WKLV�UHDOO\�UHOD[HG�DQG�QRW�WRR�RQ�WRS��EXW�YHU\�DVVHUWLYH��,ōP�PDLQO\�SOD\LQJ�WKH�
VDPH�WZR�QRWH�UK\WKP�DQG�OHWWLQJ�WKH�GUXPV�GR�PRVW�RI�WKH�ZRUN��,Q�WKLV�JURRYH��,ōP�UHDOO\�IRFXVLQJ�RQ�WKH�NLFN�GUXP�Ő

TIP JAR:

TIP JAR:
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SONG WORKSHOP #7: “SLEEP” 
BY DAVE ROSS

This next set features ace guitarist and singer Dave Ross, along with Dmitry Ishenko on bass. 
&CXGoU�DKIIGUV�UQPIYTKVKPI�KPƃWGPEGU�KPENWFG�#HTQ�DGCV�NGIGPF�(GNC�-WVK��5GCN�CPF�5VGXKG�
9QPFGT��CPF�JKU�OWUKE�KU�CNYC[U�EJCNNGPIKPI�CPF�HWP�VQ�RNC[��*G�QHVGP�JCU�XGT[�URGEKƂE�ITQQXG�
ideas for the drums, but also provides a lot freedom to develop the nuances of the part.

+P�VJKU�ƂTUV�VWPG�p5NGGR�q�VJG�OCKP�ITQQXG�JCU�CP�KORQTVCPV�UPCTG�CEEGPV�VJCV�JCRRGPU�VJTQWIJQWV�
most of the song. This hit lines up with the bass line and gives the groove an angular and funky 
.CVKP�KUJ�HGGN��&OKVT[�UC[U��pVJG�OQUV�KORQTVCPV�VJKPI�KU�VJG�FQYPDGCV��CPF�VJCVoU�YJGTG�YG�TGCNN[�
need to lock. The second bass note is on the ‘a’ of beat 1, and that’s the most forceful note that 
VJG�DCUU�CPF�FTWOU�PGGF�VQ�PCKN�VQIGVJGT�YKVJQWV�ƃCOOKPI�q

&CXG�GZRNCKPU��p+�PGXGT�UC[�VQ�VJG�FTWOOGT��nLWUV�RNC[�o�6JGTG�CTG�CNYC[U�IQKPI�VQ�DG�EGTVCKP�
CEEGPVU�KP�VJG�UQPIU�+�YTKVG��CPF�VJKU�QPG�JCU�VJCV�MKEM�CPF�UPCTG�RCVVGTP��5Q�+�NC[�QWV�VJG�URGEKƂE�
VJKPIU�VJCV�IQ�KPVQ�GCEJ�EQORQUKVKQP�CPF�VJG�KOCIKPCVKQP�QH�VJG�FTWOOGT�VCMGU�QXGT�CHVGT�VJCV�q

6JG�UQPI�DGIKPU�YKVJ���OGCUWTGU�QH�DCUU�CPF�IWKVCT�YKVJ�C�NKVVNG�FTWO�ƂNN�KP�DCT���VJCV�RWPEVWCVGU�
VJG�TKHH��1PEG�YG�JKV�OGCUWTG����RNC[�C�UJQTV�ƂNN�VQ�IGV�KPVQ�VJG�OCKP�ITQQXG�

#HVGT���DCTU�QH�ITQQXG�YKVJ�VJG�DCPF��VJG�XQECNU�GPVGT�HQT�VJG�ƂTUV���DCT�EJQTWU��HQNNQYGF�D[�CP�
8-bar verse and another chorus. In this tune, the chorus and verse have the same groove, so it’s 
important to keep building the intensity without interfering with the vocals. That bass and guitar 
riff is happening pretty consistently throughout the tune as well, so once you’re comfortable 
JGCTKPI�KV��[QW�ECP�CNNWFG�VQ�VJCV�TJ[VJO�YKVJQWV�OKOKEMKPI�KV�VJG�YJQNG�VKOG��6JGUG�UJQTV�ƂNNU�
written at the end of certain 4 and 8-bar phrases are a perfect example.
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Fill to 
Solo

Fill to 
Chorus

Fill to Groove

by Dave Ross

T2
RIDE

FT
HH
BD

HH
T1
SD

CR

Verse 2, (8 Bars)

Guitar Solo, (8 Bars)

Chorus 2, (8 Bars)

Verse 1, (8 Bars)

Chorus 1, (8 Bars)

Intro (8 Bars)
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Fill to Groove

by Dave Ross
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T1
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Verse 2, (8 Bars)

Guitar Solo, (8 Bars)

Chorus 2, (8 Bars)

Verse 1, (8 Bars)

Chorus 1, (8 Bars)

Intro (8 Bars)
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Fill to 
Solo

Fill to 
Chorus

Fill to Groove

by Dave Ross

T2
RIDE

FT
HH
BD

HH
T1
SD

CR

Verse 2, (8 Bars)

Guitar Solo, (8 Bars)

Chorus 2, (8 Bars)

Verse 1, (8 Bars)

Chorus 1, (8 Bars)

Intro (8 Bars)

#HVGT�VJG�UGEQPF�EJQTWU��UYKVEJ�VQ�VJG�TKFG�HQT�C�UJQTV���OGCUWTG�IWKVCT�UQNQ��&CXG�UC[U��pFWTKPI�
the guitar solo, the main parts are the kick and snare. They have to be strong and create 
momentum. And of course, try not to play too busy during anyone’s solo. The drums are really 
KORQTVCPV�KP�OQXKPI�VJG�UQPI�KP�VJKU�UGEVKQP�q

(QNNQYKPI�VJG�IWKVCT�UQNQ��YG�JCXG�C�FQWDNG�NGPIVJ�EJQTWU�QH����DCTU�HQNNQYGF�D[�VJG�DTKFIG��6JKU�
is the only section of the tune where the rhythm changes to a backbeat with the right hand on the 
ride. Also notice the difference in the guitar part, which has a less syncopated strumming pattern. 
&OKVT[�GZRNCKPU��p+�YQWNF�ECNN�VJKU�C�.CVKP�TQEM�ITQQXG��DWV�KV�JCU�GNGOGPVU�QH�$TC\KNKCP�CPF�#HTQ�
%WDCP�TJ[VJOU�VQQ��+oO�TGCNN[�NKUVGPKPI�HQT�VJG�DCUU�FTWO�QP�VJG�nCo�QH�DGCV����6JCVoU�VJG�PQVG�+oO�
TGCNN[�NQQMKPI�HQT�q

After the bridge, we’ve got a 4-bar interlude, one more big chorus (back to the original groove) and a 
short 4-bar outro.

5KPEG�VJKU�UQPI�KU�TGCNN[�LWUV�C�NQPI��UNQY�DWKNF�HTQO�DGIKPPKPI�VQ�GPF��+�FGEKFGF�VQ�CUM�&CXG�YJCV�JKU�
inspiration was when he wrote it.

p6JG�N[TKEU�VGNN�C�UVQT[�QH�VJKU�ETC\[�FTGCO�+�JCF�KP�C�JQVGN�KP�0CUJXKNNG�VJCV�WUGF�VQ�DG�C�%KXKN�9CT�
hospital. I was in this giant space with spirits everywhere telling me ‘sleep, it will take you somewhere.’ 
If you’re not scared, come and you’ll be enlightened. And then I found myself inside a huge drum and 
the spirits were beating a rhythm on it. The drum part in this song is literally a transcription of what the 
spirits were playing in my dream. So the drum part was written by ghosts, really. I transcribed it from 
VJGO��6JCVoU�VJG�NKPM�KP�VJKU�UQPI��;QWoTG�NKVGTCNN[�RNC[KPI�VJG�URGNN�q
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Fill to Groove

by Dave Ross
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Verse 2, (8 Bars)

Guitar Solo, (8 Bars)

Chorus 2, (8 Bars)

Verse 1, (8 Bars)

Chorus 1, (8 Bars)

Intro (8 Bars)
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Guitar Solo, (8 Bars)

Chorus 2, (8 Bars)

Verse 1, (8 Bars)

Chorus 1, (8 Bars)
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Interlude (4 Bars)

Bridge, (16 Bars)

Chorus 3, (8 Bars, Open Up Slightly)

4.1. 2. 3.
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Chorus

Fill to Groove
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Guitar Solo, (8 Bars)
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“Without You”
By Luke Buck

4 Drums only (SD Train Groove)

 8 Intro (Bass & Guitar enter, Same groove)

16 Verse 1 (Same)

 9 Chorus 1, Lift Bar 9, Beat 3

 8 Re-intro

16  Verse 2

 9  Chorus 2

11  Bridge (Add crashes & build) Lift Bar 11, Beat 1

���9HUVH����%'�RQO\�ÀUVW���EDUV��WKHQ�IXOO�JURRYH�

�����&KRUXV����+LW�RQ�RQO\�%HDW���RI�HDFK�EDU��ÀOO�%DU���

 9   Chorus 4 Groove!

11  Outro, Stop Bar 11, Beat 1

 End Bar 12, Beat 1

Luke Buck "Without You"

2 
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SD
BD

3

 = 121

SONG WORKSHOP #11: “ALWAYS LEAVE ME WANTING MORE” 
BY ANDREA CAPOZZOLI

Andrea is a multi-talented singer, trumpet player, pianist and songwriter who I’ve had the pleasure 
of working with for over 15 years. She teaches at Berklee College of Music and has a strong sense 
QH�TJ[VJO�CPF�CP�KPETGFKDN[�HWPM[�HGGN��*GT�OCKP�KPƃWGPEGU�CTG�CTVKUVU�NKMG�%JCMC�-JCP��#TGVJC�
(TCPMNKP�CPF�9JKVPG[�*QWUVQP��6JKU�VTCEM�CNUQ�HGCVWTGU�&OKVT[�+UJGPMQ�QP�DCUU��,QJP�5JCPPQP�QP�
guitar and Jared Sims on tenor and baritone saxophones.

In R&B and soul music, the most important thing a drummer can do is to lock in with the bass 
player. Your bass drum and the notes of that bass line should almost sound like one instrument. 
This tune is built around the bass line and it’s especially unique because you do not play the kick 
FTWO�QP�DGCV����#PFTGC�GZRNCKPU��p+�CNYC[U�JCXG�VJG�ITQQXG�KP�OKPF�YJGP�+�UVCTV�YTKVKPI��+�YCPVGF�
C�UVTCKIJV���VJU�HWPM[�MKPF�QH�VJKPI��+�JCF�VJCV�DCUU�NKPG�QP�DGCV���CPF�KV�LWUV�FKFPoV�HGGN�TKIJV��
Putting it on the upbeat really drives it home. To help drummers, I always like to sing them a little 
bit of the hi-hat part and the bass line. That’s something I feel all vocalists should know how to do. 
+V�TGCNN[�JGNRU�VJG�FTWOOGT�IGV�VJG�ITQQXG�KH�VJG[�FQPoV�JGCT�KV�q

&OKVT[�GZRNCKPU�HWTVJGT��pPQTOCNN[�O[�KPUVKPEV�YQWNF�DG�VQ�NC[�KPVQ�VJG�FQYPDGCVU�CPF�EQPPGEV�
with the drums in that way, but Andrea composed this bass line on the keyboard and it totally 
OCMGU�VJG�VWPG�q

Notice how the notes of the bass part line up with the drum groove. No matter what you play 
in-between these accents, this hookup is the secret sauce that makes the tune feel good. Dmitry 
CFFU��pGURGEKCNN[�YJGP�VJKPIU�CTG�UQ�U[PEQRCVGF��[QW�ECP�NQUG�YJGTG�[QW�CTG�KP�VJG�OGCUWTG�TGCNN[�
easily. You still have to feel the grounded downbeats. Even if they’re not being played, they’re 
KORNKGF�q

0QY�VJCV�YGoXG�IQPG�QXGT�VJG�ITQQXG��NGVoU�EJGEM�QWV�VJG�HQTO��6JKU�QPG�UVCTVU�YKVJ���DCTU�QH�LWUV�
VJG�TJ[VJO�UGEVKQP��HQNNQYGF�D[�UQOG�JKVU�VJCV�VJG�YJQNG�DCPF�RNC[U�KP�DCT����#PFTGC�UC[U��pVJGTGoU�
a lot of rhythm going on here. I love putting in hits and rhythmic stops. It really breaks up the tune 
CPF�OCMGU�KV�OQTG�KPVGTGUVKPI�q

                         
           

HH
SD

BD

? 44 .. ..‰ jœb � .Jœb .œb œ ‰ œ œ ‰ Jœb � .Jœ œ œ œ œb œb

2 Bars Count-in 
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-GGR�ITQQXKPI�CU�VJG�XQECNU�GPVGT�HQT�XGTUG����9JGP�DCEMKPI�WR�C�UKPIGT��VJG�FTWOOGToU�OCKP�LQD�
is to support the song and make it easy for everyone else to play their parts. This section is 8 bars 
NQPI�CPF�VJGP�YG�EQOG�VQ�VJG�ƂTUV�EJQTWU��#V�VJKU�RQKPV��VJG�JQTPU�GPVGT�CU�VJG�VGZVWTG�DGEQOGU�
thicker and the tune builds. Stick with the hi-hat instead of going to the ride and resist the urge 
VQ�RNC[�VQQ�DWU[��;QWT�LQD�KU�VQ�ETGCVG�C�EQOHQTVCDNG�RCNGVVG�UQ�CNN�VJGUG�VGZVWTGU�ECP�NC[GT�QP�VQR��
#PFTGC�UC[U��pYKVJ�C�UQPI�NKMG�VJKU��[QW�LWUV�YCPV�VJCV�EQPUVCPV�ITQQXG�HTQO�VJG�FTWOU�YKVJ�VJCV�JK�
JCV��9G�YCPV�VQ�MGGR�VJG�GPGTI[�WR�YKVJQWV�EJCPIKPI�VJG�ITQQXG�q

5CZQRJQPKUV�,CTGF�5KOU�CFFU��pVJG�FTWOU�CTG�RTQXKFKPI�VJG�ƃCXQT�QH�VJG�VWPG��+VoU�PQV�LWUV�VJG�
dynamics, but also the approach and the meaning behind how I would attack it as a horn player. 
6JGTGoU�C�OKNNKQP�YC[U�VQ�RNC[�C�UJWHƃG�QT�C�DCEMDGCV�QT�C�UYKPI��6JG�FTWOOGT�KU�FGƂPKPI�VJG�
UVTWEVWTG�QH�YJCV�VJG�DGCV�KU�UQ�+�ECP�NC[�O[�PQVGU�TKIJV�KP�VJG�RQEMGV��+VoU�PQV�LWUV�EJQEQNCVG�QT�
XCPKNNC��6JGTG�CTG�C�NQV�QH�QVJGT�ƃCXQTU�KP�DGVYGGP�q

#U�VJG�ƂTUV�EJQTWU�GPFU��VJGTG�CTG�UQOG�HWNN�DCPF�JKVU�KP�OGCUWTG����4GRGCV�DCEM�VQ�VJG�VQR�QH�VJG�
HQTO�HQT�XGTUG���CPF�DTKPI�VJG�XQNWOG�FQYP�CU�VJG�XQECNU�GPVGT��6JGTGoU�OWEJ�NGUU�IQKPI�QP�KP�VJG�
verses, and it’s important to play with a sensitive touch and a keen ear. Guitarist John Shannon 
UWIIGUVU�VJCV�pKP�VJKU�UV[NG�QH�OWUKE��KVoU�CNYC[U�ITGCV�HQT�C�FTWOOGT�VQ�DG�OCTMKPI�VJG�HQTO�CU�
YG�IQ�CPF�UGVVKPI�WR�VJG�PGZV�RCTV�VJTQWIJ�ƂNNU�QT�C�EJCPIG�KP�VJGKT�RCTV��+�CNYC[U�CRRTGEKCVG�C�
drummer who dictates where the song is going because after all, the drums hold the most power 
RQVGPVKCN�KP�C�UOCNN�ITQWR�UGVVKPI�q

The second chorus signals another increase in the intensity, and we’re also playing some hits with 
the rest of the rhythm section in measures 4 and 8. Make sure to count so you can nail those, and 
VJGP�RNC[�C�NKVVNG�ƂNN�VQ�UKIPCN�VJCV�YGoTG�OQXKPI�VQ�C�PGY�RCTV�QH�VJG�UQPI�

The bridge is up next, and it’s a big change in the vibe. The groove switches to a half-time feel 
QP�VJG�TKFG�E[ODCN�CPF�VJGTG�KU�UWFFGPN[�YC[�OQTG�URCEG��#PFTGC�UC[U��pVJKU�KU�VJG�RCTV�YJGTG�YG�
LWUV�DTGCVJG��+VoU�NKMG�C�UJKOOGT[�UQWPF�YKVJ�VJG�E[ODCNU�CPF�VJG�HGGN�KU�YC[�OQTG�NCKF�DCEM��9GoTG�
LWUV�EJKNNKPI�CPF�FTKXKPI�JQOG�VJQUG�N[TKEU��+�YCU�MKPF�QH�VJKPMKPI�QH�VJG�DTGCMFQYP�KP�n���-CTCVo�

"Always Leave Me Wanting More" 
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 = 89

End Hits

Short Fill

Repeat 3x

Short Fill to Groove

Short Fill

Short Fill
HitsBuild to Short Fill

RH: RIDE/CR
LH: HH/SD 

Hits

Open HH & Build

Short Fill

Hits 2nd X Only

Hits

by Andrea Capozzoli

Hit 2nd X Only

Chorus (16 Bars)

Bridge (10 Bars, 1/2x Feel)

Chorus (8 Bars)

Verse (8 Bars)

Intro- Straight 16ths Funky Feel

2.1.



 



"Always Leave Me Wanting More" 
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End Hits

Short Fill

Repeat 3x

Short Fill to Groove

Short Fill

Short Fill
HitsBuild to Short Fill

RH: RIDE/CR
LH: HH/SD 

Hits

Open HH & Build

Short Fill

Hits 2nd X Only

Hits

by Andrea Capozzoli

Hit 2nd X Only

Chorus (16 Bars)

Bridge (10 Bars, 1/2x Feel)

Chorus (8 Bars)

Verse (8 Bars)

Intro- Straight 16ths Funky Feel

2.1.



 



D[�$TWPQ�/CTU��6JCVoU�QWT�UGZ[�DTGCMFQYP�UGEVKQP�q�)WKVCTKUV�,QJP�CFFU�VJCV�pCU�CP�KORTQXKUGT�
ETGCVKPI�RCTVU��YJGP�VJG�VGZVWTGU�QH�VJG�MKV�EJCPIG�KV�NGVU�OG�MPQY�YJGTG�O[�RCTVU�ECP�ƂV�KP�
and what they should be. If the drummer is playing the ride and not the hi-hat, that means the 
frequency from the hi-hat space is there for me to create on the guitar. The sonics from the drum 
MKV�CTG�CP�KORQTVCPV�FKTGEVKXG�CPF�EQORQUKVKQPCN�GNGOGPV�QH�VJG�UQPI�p

#HVGT�VJG�DTKFIG��VJGTG�CTG���DCTU�QH�VTCPUKVKQP�JKVU�CPF�UOCNN�ƂNNU�VJCV�UGTXG�CU�C�UNKIJV�TGUGV�DGHQTG�
we head back into the original groove. Never stop counting and make sure to be clear and simple 
YKVJ�[QWT�ƂNNU�UQ�[QW�ECP�JGNR�IWKFG�VJG�DCPF�
QT�CU�O[�VGCEJGT�WUGF�VQ�UC[��pFTKXG�VJCV�DWU�q���
,CTGF�CFFU��pCU�C�JQTP�RNC[GT��+oO�PQV�VJKPMKPI�CDQWV�VJG�FTWOU�KP�VGTOU�QH�VJG�URGEKƂE�RCTVU�QH�
the kit. I hear it in a more intuitive way. In this style the drummer needs to give us the structural 
points. If I don’t know a tune that well, those are like mileposts telling us where we need to go. It’s 
IKXGU�JQTP�RNC[GTU�C�NKVVNG�TGCUUWTCPEG�q

6JG�NCUV�EJQTWU�KU�VYKEG�CU�NQPI��CPF�VJG�ƂTUV�JCNH�KU�LWUV�DCUU�CPF�FTWOU�CNQPI�YKVJ�VJG�XQECNU��
#PFTGC�UC[U��pVJG�ITQQXG�KU�TGCNN[�KORQTVCPV�FWTKPI�VJCV�RCTV��,WUV�MGGR�KV�EQPUVCPV�CPF�FTKXKPI�
UKPEG�KVoU�LWUV�VJG�DCUU�CPF�FTWOU�q�#HVGT�VJG�ƂTUV���OGCUWTGU��RNC[�C�NKVVNG�ƂNN�VQ�IGV�WU�KPVQ�VJG�ƂPCN�
part of the chorus and keep the intensity up as we build towards the end.

#PFTGC�EQPENWFGU��pVJKU�UQPI�KU�CDQWV�DGKPI�UQ�JGCF�QXGT�JGGNU�HQT�UQOGDQF[�VJCV�YJGP�[QWoTG�
CYC[�HTQO�VJGO��[QW�LWUV�YCPV�VQ�DG�CTQWPF�VJGO��+VoU�NKMG��n+�ECPoV�DG�CYC[�HTQO�[QW��+oO�UQ�
CFFKEVGF�o�+VoU�NKMG�JQY�O[�FQIU�HGGN�CDQWV�OG�q

"Always Leave Me Wanting More" 
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End Hits

Short Fill

Repeat 3x

Short Fill to Groove

Short Fill

Short Fill
HitsBuild to Short Fill

RH: RIDE/CR
LH: HH/SD 

Hits

Open HH & Build

Short Fill

Hits 2nd X Only

Hits

by Andrea Capozzoli

Hit 2nd X Only

Chorus (16 Bars)

Bridge (10 Bars, 1/2x Feel)

Chorus (8 Bars)

Verse (8 Bars)

Intro- Straight 16ths Funky Feel
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"Always Leave Me Wanting More" 
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Andrea recording @ C-Room Studio in Brooklyn, NY

Andrea, Rob, Dmitry & Jeff Ramsey @ 
The Davis Square Theater in Somerville, MA
Photo by Tina D’Ercole

Maggie Scott, Andrea Capozzoli, 
Dmitry Ishenko & Rob 
@ Ryles Jazz Club in Cambridge, MA
Photo by Ricky Hammerschmidt



156 157

STUFF YOU CAN USE Charts, Lead Sheets & Road Maps

111

107

104

94

99

89

84

79








 



 









 







 













 

 



 











 

























 













 





  

 

 

 



 













 













 



 























 







  



 



  



  





  



  



 

   







 



  

  

















































































 



 





 





















 

 




































































































































 = 135

 = 103

(32)

(24)

Repeat 4x

Tempo Change!

Tempo Change to Ending

Drum Solo Over Vamp
Repeat 7-bar Phrase 4x

Hits w/Band

G

F

Am7♭5B♭7sus4B7sus4D♭7sus4

B7sus4D♭7sus4

B7sus4D♭7sus4
D7♯9D♭6

E♭maj7♯5A♭/G

B7sus4

E♭maj7♯5A♭/G

D♭7sus4

B7sus4D♭7sus4

Am7♭5B♭7sus4

Am7♭5

B7sus4D♭7sus4

B♭7sus4

Gm11D6F7♯9D6

E♭6D7♯9

A6C7♯9

E♭6D7♯9E♭6

A6C7♯9A6

F7♯9D6F7♯9D6F7♯9

D7♯9E♭6D7♯9

C7♯9E6Amaj7

A6C7♯9

E6G7♯9

D♭maj7♯11





























 












































 SONG WORKSHOP #18: “BLUES FOR BOB” 

BY ROB MITZNER

9GoXG�TGCEJGF�VJG�ƂPCN�VWPG�KP�VJG�DQQM��CPF�KVoU�VJG�OQUV�RGTUQPCN�HQT�OG��+�YTQVG�VJKU�CU�C�
FGFKECVKQP�VQ�O[�NCVG�VGCEJGT�$QD�)WNNQVVK��$QD�YCU�C�NGIGPFCT[�GFWECVQT�YJQ�KPƃWGPEGF�UQ�
OCP[�[QWPI�RNC[GTU��CU�YGNN�CU�C�OQPUVGT�LC\\�FTWOOGT�YKVJ�JKU�ITQWR�6JG�(TKPIG��*G�JCU�DGGP�
O[�DKIIGUV�KPƃWGPEG�QP�VJG�KPUVTWOGPV��CPF�+oO�GVGTPCNN[�ITCVGHWN�HQT�CNN�VJG�[GCTU�JG�URGPV�MKEMKPI�
my butt and pushing me to get better. Bob was all about Stuff You Can Use and I really hope he 
would have liked this book.

Bob always thought of the drums as a melodic instrument and you could hear it in the way he 
played. One of his core teachings was to have students play the entire Charlie Parker Omnibook 
melodically around the drumset, including the heads and transcribed sax solos. This was 
incredibly challenging since it would force you to reimagine the role of the drums and think like 
C�JQTP�RNC[GT��5Q�VQ�TGEQTF�VJKU�VWPG��+�IQV�VJG�DGUV�JQTP�RNC[GT�+�EQWNF�ƂPF��VJG�COC\KPI�%JTKU�
%JGGM��VQ�LQKP�&OKVT[�+UJGPMQ�CPF�OG��%JTKU�URGPV�[GCTU�RNC[KPI�UCZQRJQPG�KP�2CWN�/QVKCPoU�DCPF�
CPF�JCU�CNUQ�RNC[GF�YKVJ�$TKCP�$NCFG��-GKVJ�%CTNQEM��,GHH�$CNNCTF�CPF�C�NQPI�NKUV�QH�VJG�YQTNFoU�ƂPGUV�
drummers.  

1P�VJKU�VWPG�YGoTG�CNN�RNC[KPI�VJG�JGCF�KP�WPKUQP��LWUV�CU�$QD�VCWIJV�YKVJ�VJG�%JCTNKG�2CTMGT�DQQM��
6JKU�EJCTV�KU�KP�VJG�UV[NG�QH�C�LC\\�NGCF�UJGGV��UQ�VJG�OGNQF[�CPF����DCT�DNWGU�HQTO�KU�YTKVVGP�QWV�
once and then looped for the solos. It’s important to keep track of where you are at all times and 
listen intently to the other players.

%JTKU�UC[U��p+�NKMG�VQ�KPVGTCEV�YKVJ�FTWOU�DQVJ�TJ[VJOKECNN[�CPF�F[PCOKECNN[��+�TGOGODGT�RNC[KPI�
with Paul Motian and being amazed at how many different ways he could make the cymbals 
sound. Good drummers do that with all the parts of the kit. They use their touch to achieve 
different types of sounds and add depth to the music so it’s engaging. No matter how great the 
groove is, if it’s the same dynamic level all the time, it can become monotonous. Whenever you 
JCXG�XCTKCVKQPU�KP�VJG�UQWPF��KV�TGCNN[�JGNRU�VJG�OWUKE�DTGCVJG�q

When you play the melody in unison with the sax and bass, stay on the snare for most of it and 
WUG�VJG�VQOU�CU�pCEEGPV�VQPGU�q�(QT�GZCORNG��VJTQY�KP�C�ƃQQT�VQO�YJGP�VJGTG�KU�C�NQY�RKVEJGF�
note, a high tom for a higher note and play the hands together on the ending triplets to give it a 
VJKEMGT�VGZVWTG��-GGR�RNC[KPI���CPF���QP�VJG�JK�JCV�VQ�JGNR�GXGT[QPG�UVC[�VQIGVJGT��

&OKVT[�UC[U��pVJQUG�VTKRNGVU�CTG�VJG�OCKP�GXGPV�KP�VJKU�JGCF��;QW�ECPoV�HCNN�KPVQ�VJG�VTCR�QH�LWUV�
taking them at face value the way they are written, or you might not be in sync with your 
bandmates. I approach it by really listening to the drums so we can agree on how much to lay 
them back or push them forward. I think pulling them back a bit makes the tune more grooving 
CPF�TGCNN[�CV�GCUG�q

After you play the head twice around the kit with the band, switch over to the ride and start 
swinging for the sax solo. I asked Chris what he’s likes to hear from the drums during this solo:
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p5QOG�RGQRNG�NKMG�FTWOOGTU�VQ�DG�TGCNN[�CEVKXG�CPF�FQ�VJKPIU�VQ�OGUU�CTQWPF�YKVJ�VJG�VKOG�D[�
approaching it in a more abstract or busier way. Personally, I like to play with drummers who have 
great time. It doesn’t have to be complicated. It’s like you’re driving down the highway: whether 
[QWoTG�CV����QT�����KH�[QWoTG�LWUV�ETWKUKPI�CV�VJCV�VGORQ�VJGTG�FQGUPoV�JCXG�VQ�DG�CP[VJKPI�VTKEM[�
about the rhythm. On some level, rhythms that sound good also feel good physically. Drummers 
who are really musical are always asking, ‘what does the music need in this moment?’ Maybe it 
doesn’t need much, and that’s ok. I remember Motian was an extreme example and sometimes 
wouldn’t interact at all. Nothing I could do would get any kind of response out of him. And then 
the next night on the same tune, he would be very interactive. In a way, it’s like you’re having a 
EQPXGTUCVKQP��+H�VJG�QVJGT�RGTUQP�KU�CNYC[U�VCNMKPI�QXGT�[QW�QT�ƂPKUJKPI�[QWT�UGPVGPEGU��KVoU�JCTF�VQ�
JCXG�C�FKCNQIWG��+�NQXG�VQ�IGV�KFGCU�HTQO�VJG�RGQRNG�+�RNC[�YKVJ��CPF�+�VJKPM�VJCVoU�VJG�LQ[�QH�RNC[KPI�
YKVJ�IQQF�OWUKEKCPU��+V�VCMGU�[QW�QWV�QH�[QWT�QYP�YQTNF�CPF�[QW�DGEQOG�KPƃWGPEGF�D[�QVJGT�
RGQRNGoU�KFGCU�UQ�[QW�ECP�GZRGTKOGPV��GZRNQTG�CPF�JCXG�HWP�q

&OKVT[�UC[U��p[QW�PGGF�VQ�JCXG�VJG�WVOQUV�CYCTGPGUU�QH�YJCVoU�IQKPI�QP�CV�GXGT[�OQOGPV��+oO�
CNOQUV�URNKVVKPI�O[�DTCKP�KPVQ�VYQ�JCNXGU��6JG�ƂTUV�JCNH�KU�OCMKPI�UWTG�VJG�SWCTVGT�PQVG�HGGN�KU�
exactly right with the drummer, and that one of us isn’t pushing or pulling. It’s a very delicate 
balance and you have to make these decisions in a split-second to create that perfect cushion for 
the soloist. The second half of my brain is with the soloist. If you hear a phrase that you think is 
going to resolve on a certain beat, you can nail that with the soloist. You ultimately want to come 
up with a compromise to make them sound good. If everyone is together, it’s beautiful music and 
VJCVoU�YJCV�[QW�YCPV�q

#HVGT�VJG�UCZ�UQNQ��&OKVT[�RNC[U���EJQTWUGU�QH�DCUU�UQNQ��5YKVEJ�QXGT�VQ�VJG�ENQUGF�JK�JCV�QT�ITCD�
a pair of brushes to bring your volume way down and stay out of the tonal frequency of the 
DCUU��%JTKU�UWIIGUVU��pKVoU�C�TGCNN[�JGNRHWN�VJKPI�HQT�FTWOOGTU�VQ�KPETGCUG�VJGKT�UGPUKDKNKV[�CDQWV�
OGNQF[�CPF�JCTOQP[��6JCV�TGCNN[�VTCPUNCVGU�VQ�ƂPFKPI�C�DCNCPEG�QP�VJG�FTWOU�CPF�KPHQTOU�C�IQQF�
FTWOOGToU�EJQKEGU�q

&OKVT[�UC[U��pKP�VJKU�VWPG��VJGTGoU�PQ�EJQTFCN�KPUVTWOGPV�UQ�CNN�+oXG�IQV�KU�VJG�FTWOOGT��6JG�
FTWOOGT�FQGUPoV�JCXG�VQ�RNC[���CPF���VJG�YJQNG�VKOG�QP�VJG�JK�JCV��CPF�+�FQPoV�YCPV�VJGO�VQ�
mark every single downbeat, but it’s good to check in and make sure you’re in the same place. If 
I realize we’re not together, I’ll make it into a thing and try to cover it up by repeating that rhythm 
UQ�KV�UGGOU�KPVGPVKQPCN��6JQUG�CTG�VJG�UGETGVU�QH�LC\\�q

After two choruses of bass, it’s the drummer’s time to shine. One soloing trick I learned from 
LC\\�ITGCV�#FCO�0WUUDCWO�KU�VQ�UKPI�VJG�OGNQF[�QH�VJG�UQPI�KP�[QWT�JGCF�CU�[QW�UQNQ��6JKU�YKNN�
JGNR�[QW�RNC[�KPVGTGUVKPI�KFGCU�VJCV�ƂV�GCEJ�RCTV�QH�VJG�HQTO�YJKNG�MGGRKPI�[QW�EQPPGEVGF�UQ�
[QW�FQPoV�NQUG�[QWT�RNCEG��%JTKU�UC[U��pVJKU�VWPG�JCU�C�6JGNQPKQWU�/QPM�XKDG�YKVJ�NQVU�QH�URCEG�
in the melody. Just listening to the tune kind of gives you a lot of ideas on how to play it. As an 
KORTQXKUGT��VJGTGoU�C�NQV�VQ�FTCY�HTQO�VQ�DWKNF�C�UQNQ�q

&OKVT[�CFFU��pKH�+�HGGN�VJCV�VJG�FTWOOGT�KU�IQKPI�HQT�C�EGTVCKP�RJTCUG�KP�VJGKT�UQNQ��+�OKIJV�NCVEJ�QP�
VQ�KV�VQ�UJQY�+oO�YKVJ�VJGO��$WV�KP�UQOG�UKVWCVKQPU��VJG�FTWOOGT�LWUV�ƃKGU�QHH�CPF�FQGU�VJGKT�VJKPI�
UQ�+�UVGR�CUKFG�CPF�FQPoV�KPVGTHGTG�q

1PEG�[QW�RNC[�VJQUG����OGCUWTGU��OCMG�UWTG�VQ�DG�CU�TJ[VJOKECNN[�ENGCT�CU�RQUUKDNG�CU�[QW�GPF�
your solo and go back into the unison melody.

&OKVT[�GZRNCKPU��p+�YQWNF�GPEQWTCIG�FTWOOGTU�VQ�DG�CYCTG�QH�VJG�HCEV�VJCV�GXGT[QPG�ECPoV�CNYC[U�
follow everything you play. If you feel like people are getting lost or maybe it gets a little off and 
they shy away from you, go ahead and do your thing. But wherever you are in the form, be sure to 
OCTM�VJG�NCUV���DCTU�DGECWUG�[QW�FQPoV�YCPV�VJG�nJGCF�QWVo�VQ�HCNN�CRCTV��;QWT�CWFKGPEG�KU�IQKPI�VQ�
TGOGODGT�VJCV�CPF�VJKPM�nVJGUG�IW[U�TGCNN[�UETGYGF�WR�VJKU�VWPG�q��

Then we play the head twice again in unison and end that last phrase with gusto. Chris concludes, 
pVQ�OG��YJCV�OCMGU�VJG�FKHHGTGPEG�DGVYGGP�C�IQQF�FTWOOGT�CPF�C�ITGCV�QPG�KU�F[PCOKEU��6JCVoU�
what really helps you get inside the music. It’s such an important thing to consider while you’re 
RNC[KPI�q

6JKU�VWPG�EQPENWFGU�QWT�LQWTPG[�HTQO�VJG�UJGF�VQ�VJG�UVCIG��+�JQRG�VJCV�VJGUG�EJCTVU��XKFGQU��
KPVGTXKGYU�CPF�CPCN[UGU�JCXG�RTQXKFGF�[QW�YKVJ�UQOG�XCNWCDNG�VQQNU�HQT�[QWT�pQJ�UJ�Vq�DCI�VJCV�
you can take into any musical situation. Being able to adapt, listen, learn and evolve as a drummer 
KU�ETKVKECN�YJGVJGT�[QWoTG�RNC[KPI�LC\\��TQEM��OWUKECN�VJGCVGT�QT�CP[VJKPI�KP�DGVYGGP��6JGUG�UMKNNU�
truly are the Stuff You Can Use!

Bob GullottiPhoto courtesy of his wife, Marion Campos
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"Blues for Bob"
By Rob Mitzner
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